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Impressionist artists used brilliant colors to create their paintings.  Monet’s 
palette typically did not include earth tones or black, rather he would use 

colors to create his shadow effects.  He would study how light was reflected in 
the shadow so in details you may see some color bouncing. 

 
 
Looking at the detail from The Meadow discuss the following questions: 
 

 First, take an inventory of the colors that appear  .   Color Inventory: 
 
 What part of the painting is this detail? 

 
 What is featured in your detail? 

 
 What season is this painting depicting?   

 
 How would the colors change for the other seasons? 

 
Now move into Gallery 5.  See if you can find your detail.  Look at the context in which 
the detail is found, and take note of the other colors found in the painting. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
From Jude Welton’s Impressionism (Eyewitness Art).  London:  Dorling Kindersley Limited, 1993. 
 

 

COLOR WORKSHOP 

Pissarro’s Palette: 
The artist painted this scene on 
his palette to demonstrate the 
various color range that could be 
created using a limited palette of 
brilliant colors.  The six colors 
used can be seen around the 
edge of the palette. 
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Interactive Color Wheel 
Review the color wheel.  Hand out samples of color.  Each student is now that color. 
 

 Form a circle and first make the color wheel. 
 

 Have all the primary colors meet in the middle.  
o Discuss what things are typically these colors. 

 

 Have all the secondary colors meet in the middle. 
o Discuss how these colors are created. 
 

 Have all the intermediate (or tertiary) colors meet in the middle. 
o Discuss how these colors are created. 
 

 Select one of the secondary colors to go to the middle. 
o Ask that the two primaries that create this color join the secondary color in the middle. 
 

 Select one of the intermediate (or tertiary) colors. 
o Ask that the primary and secondary color that create this color join the intermediate color 

in the middle. 
 

 Match up the complimentary colors. 
o Have one color go to the middle, then ask that its compliment meet there as well. 

 

 Warm or cool colors – discuss the difference. 
o Also, discuss what things are typically warm and what are cool. 

 

 Take the image of The Meadow and have each student try to find their color in it.  
Separate the color samples into two piles to recreate the palette that Monet may have 
used to create that artwork.  Also, identify the dominant color or colors in the artwork. 

o Try this exercise with other artworks. 
 
Optional:  Could have the students ‘act out’ the color.  For example, I am red.  I am used to 
depict tomatoes, fire engines and stop signs. Red makes this sound… 
 
Law of Simultaneous Contrast 
Impressionists didn’t see colors as fixed rather the context in which they were found changed 
them.  Chemist Michel Eugène Chevreul developed the “law of simultaneous contrast.”  This 
means that colors may change intensity when another color is placed next to it.   
 

 Take various colors of construction paper.  Select one color to test.   
 

 Next choose two backgrounds.   
 

 Discuss which colors change the intensity of the test color the most. 


